Greeting Message

2016년 뉴콰이어 정기 연주회에 오신 여러분. 진심으로 환영합니다.
뉴콰이어는 창단이래 꾸준히 정기 연주회를 통해 여러분과 소통하고 만나고 있습니다. 처
음에는 거의 전부 한인으로만 구성 되어있던 합창단과 청중들은 이제 다양한 사람들과 구
성원으로 바뀌고 있습니다.
혹시 뉴콰이어가 들어도 잘 이해 되지 않는 음악을 계속 한다고 변화가 없다고 생각하시는
건 아니시겠지요. 뉴콰이어의 음악도 또한 구성원이 바뀌고 있는 것 못지 않게 많이 변해
왔고 계속 그렇게 될 것 입니다. 물론 이해 하기 쉬운 음악으로 바뀌게 될 지는 단장인 저
로서도 알 수 가 없습니다.

Program
Sounds of Creation
Psalm 117						

Malcolm J. Singer

The Creation: Let There be Light
World Première
Jumi Lee, soprano solo
Joel Davel, Henry Reed, percussion

Paul Shin

Dona Nobis Pacem					

Hyun Chul Lee

다만 한가지 제가 확신하는 것은 뉴콰이어는 항상 새로운 것을 시도하고, 하지 않았던 것
을 해보고, 어려운 것을 도전해 보고, 다양한 음악을 여러분게 선사하기 위해 애쓸 것이라
는 점입니다.

***
Sounds of Nature
El Grillo						

Josquin des Prez

역시 이번 연주회도 저의 기대를 저버리지 않고 새로운 연주회로 꾸며 진다고 합니다. 합창
과 노래뿐 아니라 여러가지 소리의 조화를 첨가해서 다른 형태의 연주로 채울 것이라고 합
니다.

Contrappunto bestiale alla mente			

Adriano Banchieri

이것 참 어렵게 되었습니다. 안그래도 음악을 이해 하기도 버거운데 이젠 다양한 다른 소리
까지 듣고 그것도 신경써야 하니 감당하기 힘들게 되었습니다.

Miniwanka: The Moments of Water
Raymond Murray Schafer
Sophia Jung, Amelia Kirk, solos
The Horse		

그래도 여러분은 지금까지 뉴콰이어의 연주를 들으시며 아마도 부지불식간에 음악의 이해
도가 많이 성장하셨을 걸로 저는 확신합니다. 이제 오늘은 여러분의 이해도를 한층 넓혀가
는 자리가 될 것입니다. 뉴콰이어가 들려드리는 음악을 통해 여러분이 알지 못했거나 인식
하지 못했던 여러분 자신의 넓은 영역을 한번 확인해 보시기 바랍니다.

World Première
Henry Reed, percussion

Brian Holmes

~Intermission~

Welcome everyone to the last scheduled performances of New Choir’s 2015-2016 season.
Since its founding, the New Choir has held regularly scheduled performances to share the
joy of music with you. At its founding, New Choir’s ethnic membership was mostly of Korean origin. Today, both our membership and our audience have greatly increased in ethnic
diversity.

Let’s Talk! Sounds of Daily Life
Dirty Dishes				

Perhaps you think that the New Choir is not quite so new since we stubbornly insist on
performing music that may be difficult to appreciate for some. But the truth is that the New
Choir’s repertoire has been changing as much as the ethnic makeup of our membership.
And it will continue to be that way.

O la, o che bon eccho				
Orlando di Lassus
Yoonhee Kwon, Katie Trimble, John Wright, Bill Colvert, echo quartet

I cannot tell you whether the music we perform will become easier to appreciate. But one
thing I can assure you is that the New Choir will continue to do the things that we have
done: try things that we have not attempted before, work with new and challenging choral
compositions, and, as always, present you with well thought out programs that are holistic
and diverse at the same time.
And, as you may have come to expect, tonight’s performance does not disappoint with
regard to these things. Tonight, beyond harmony and melody, we are invited to Explore the
Soundscape. So you may very well be challenged; not just in the way of traditional choral
music but by the juxtaposition of sounds that you may not have quite experienced before.
But we trust you’ll find your way through the music tonight as you have been steadfast in
supporting the New Choir and learning to communicate through music with us over the
years. So we challenge you to expand your sonic horizons tonight. Let us experience and
find something new in all of us as we spend this evening Exploring the Soundscape together.
Song-Jae Lee | President, New Choir
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Grie C. Potts & D. Turgent Hanz

Il est bel et bon					

Sounds to Share
from us to you
Yo Le Canto Todo El Dia

***

we sing together
The Storm is Passing Over
***
Sounds of Night and Eternity
Aftonen						
Dawning Dusk					
Amelia Kirk, soprano solo
Stars

Pierre Passereau

David L. Brunner
arr. Barbara W. Baker

Hugo Alfvén
Ken Steven
        Ēriks Ešenvalds
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Psalm 117

Malcolm J. Singer (b.1953)

Malcolm Singer is Director of Music at the Yehudi Menuhin School, Surrey, U.K., and professor of composition at the Guildhall School of Music
and Drama in London. He studied music at Magdalene College, Cambridge, and in Europe with Nadia Boulanger and Gyorgy Ligeti. Awarded
a Harkness Fellowship, he spent two years at Stanford University.
In 1995, the Zemel Choir, Britain’s leading mixed voice Jewish choir,
commissioned Singer to compose settings of Psalms 100 and 117 for the
choir’s 40th Anniversary Concert. We open our exploration of the sonic universe by extolling the creator of sound for the great gift of one of
man’s first sounds – and our favorite - the choir of human voices, and its
power to bring all people together in harmony. “People who make music
together cannot be enemies, at least while the music lasts.”
– composer Paul Hindemith
Hal’lu et adonai kolgoyim		
Praise the Lord, all you nations
Shab’ chuhu kol haumim		
Extol him, all you peoples
Ki gavar aleinu chasdo		
For great is his love toward us,
veemet adonai l’olam			
And the faithfulness of the Lord
					endures forever.
hal’luyah				Alleluia.

The Creation: Let There be Light (2015)
World Première: New Choir Commission

Paul Shin (b.1968)

The work of Korean composer Paul Shin, also known by the pseudonym
Appogiatura, is familiar to New Choir audiences for several previous
commissions and premières. He has called himself a “modern classical
composer . . . because I believe that an avant-garde only evolves along
with the changes or shifts in the philosophy of the fundamental science.
For this reason, I intend to create musical techniques that reflect my perspectives on nature, especially on time, dimension and consciousness.”
In The Creation, Shin addresses the seminal act of creation, God’s proclamation, “Let there be light.” But it is not the light that set the universe
in motion; it is the sound of God’s voice. In our own time, we call that
act “The Big Bang”, which the composer has replicated through the use
of a battery of percussion instruments to accompany the chorus and soprano soloist, who sing ever-changing vowel sounds, nasal tones and use
other vocal effects, together with the opening text of the book of Genesis, describing the creation of the universe.
In the beginning God created the heaven and the earth.
And the earth was without form and void,
and darkness was upon the face of the deep.
And God said, “Let there be light.”
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Dona Nobis Pacem (2005)

Hyun Chul Lee (b.1973)

Korean composer Hyun Chul Lee received his Bachelor of Music degree
from Georgia State University and his Master of Music degree from Westminster Choir College, majoring in composition. He is composer-in-residence of the World Vision Korea Children’s Choir and the Euijungbu City
Choir. He teaches sacred choral music composition at the Korea Choral
Composer’s Academy, and music theory at Hansei University. He is also
the choirmaster for the English worship service at MyungSung Presbyterian church in Seoul, the largest Presbyterian church in the world.
In Dona Nobis Pacem the composer uses sounds from the musical vocabulary of traditional Korean music: the 5-note pentatonic scale, whose
tonic often shifts register, and characteristic vocal techniques such as
glissandi, wide vibrato, and accented grace notes. The piece is in three
sections: The opening is meditative and prayerful. The middle section is
set in a Korean dance changdan (6-beat rhythmic pattern), punctuated
by shifting rhythmic accents, that builds to a plaintive climax. The wordless closing section returns us to a quiet contemplative mood.
Dona nobis pacem

El Grillo (c.1500)

Give us peace.

Josquin Des Prez (c.1445-1521)

Josquin des Prez was reputed to be the greatest composer of his age.
Martin Luther said of Josquin: “He is the master of the notes. They must
do as he wills; as for the other composers, they have to do as the notes
will.” Josquin wrote both sacred and secular music including masses, motets, chansons and frottole.
The frottola was the most important and widespread type of Italian secular song of the period from 1470 to 1530, after which it was replaced
by the madrigal. Many French composers of the period traveled to Italy
where they encountered the frottola, and incorporated elements of what
they heard into their own secular compositions.
El grillo applies the frottola form somewhat freely. The text may simply
be an imitative song about a cricket but it may refer to Carlo Grillo, one
of 40 singers in the employ of Duke Galeazzo Sforza (where Josquin was
working at the time) who was notoriously tight with money and may
have forced Grillo to sing only for love. The song may have served as a
warning to the duke to treat his singers with more respect.
The insistent sound of the cricket is heard in the third line of the opening
and closing refrain.
El grillo è buon cantore		
Che tiene longo verso.		
Dale beve grillo canta.		

The cricket is a good singer
Who can sing for a long time.
Go ahead! Drink, cricket, and sing!
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El Grillo continued

El grillo è buon cantore.		

The cricket is a good singer.

Ma non fa come gl’altri uccelli,
Come li han cantata un poco,
Van’ de fatto in altro loco,		
Sempre el grillo sta pur saldo.
Quando là maggior el caldo		
Alhor canta sol per amore.		

But he is not like other birds,
Who, when they have sung a little,
Go off to another place.
Always, the cricket is steadfast.
When the weather is hotter
Then he sings only for love.

Contrappunto bestiale (1608)

Adriano Banchieri (1568-1634)

Adriano Banchieri, an ordained Olivetan monk, was a brilliant organist,
dramatist and the respected author of several music theory treatises.
Born in Bologna, he served as organist in several Italian parishes before
settling in Bosco where he founded the Academia de floridi, a group of
scholars and musical friends, as a discussion and performing group. The
Academy’s prestige was such that it could invite eminent musicians such
as Monteverdi to its entertainments.
In 1608, he composed Festino, “an entertainment before dinner on the
eve of Carnival Thursday.” In his introduction to the work, he informed
his guests “that I did not want to follow antiquated rules and that we
needed to have fresh ideas these days.” The work consists of many short
scenes, masquerades and songs, all of a rather light-hearted nature.
The twelfth of these is the Contrappunto in which “a dog, a cuckoo, a cat
and an owl, for amusement, improvise counterpoint over a bass line.”
The sounds are those of the four animals, which the choir will reproduce
in the Italian and various improvised translations.
Fa la la la la la, la la la la.
[Cuckoo] cucù [Owl] chiù [Cat] miau [Dog] babau
[Bass line: nonsense macaronic Italian/Latin text]
Nulla fides gobbis,
Don’t trust the hunchback
Similiter est zoppis.			
Likewise, those who limp.
Si squerzus bonus est,		
If the cross-eyed guy is good,
Super annalia scribe.			
Write it down in the history books!

Miniwanka: The Moments of Water (1971)

Raymond Murray Schafer (b.1933)

Canadian composer, teacher, writer and environmentalist, Raymond
Murray Schafer, is a true musical maverick and pioneer. He is best known
for his work in acoustic ecology, the study of the sonic environment in
which we all live. It is Schafer who coined the word soundscape, as a
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Miniwanka continued

parallel term to landscape, to define the dynamic and ephemeral sonic
environment that he imagines “as a huge musical concert that is running
continuously.” His seminal description of the concept is presented in his
1977 book The Tuning of the World in which he discusses the evolution,
our perception and the acoustic design of the sonic world around us.
The ideas presented there formed the basis of the Soundscape Project,
a study of the sound environment and its impact on our world, which
continues today.
The sounds of nature are a fundamental part of the soundscape, and, in
Miniwanka, Schafer explores the cycle of water. Using the sounds of the
words for water in many native North American languages, the composer shapes musical contours that mimic the sounds of water through its
many transformations. “[Water] lives forever as rain, as babbling brooks,
as waterfalls and fountains, as swirling rivers and deep sulking rivers.”
The piece climaxes with winds and storms on the ocean, finally fading
into the great silence of the vast seas, from whence it will begin its cycle
again.
The short English text at the opening and conclusion of the piece is taken
from his book: “Water never dies and the wise man rejoices in it.”

The Horse (2014)

World Première: “for Eileen Chang and the New Choir”
Brian Holmes (b.1946)
Dr. Holmes, professor of physics and astronomy at San Jose State University, is known for his work in low temperature physics and the physics
of musical instruments, on which he has lectured at many institutions
and professional societies around the country. He is also well-known in
the San Francisco Bay Area as a free-lance French horn player, performing with the Menlo Brass quintet, Symphony Silicon Valley and San Jose
Opera. He is a composer as well, and has written for instruments and
many pieces for voices and chorus that show his natural gift for melody.
His works have been performed and recorded by the San Jose State Choraliers, the Stanford Chorale and the Peninsula Women’s Chorus.
The Horse, scored for chorus and a set of four tuned tom-toms, is based
on the biblical text of the book of Job 39:19-25, in which God rebukes
Job and charges him to remember that it is God who gives the horse –
and man – his power and courage to face the enemy. The chorus is the
voice of God; the percussion provides the sound of galloping gait of the
horse as it charges into battle.
Have you given the horse strength?
Have you clothed his neck with thunder?
Can you make him leap like a locust?
The glory of his snorting is terrible!
He paws the earth and rejoices in his strength.
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The Horse continued

Il est bel et bon continued

He races on the meet the armed men.
He mocks at fear and is not afraid.
Neither turns he back from the sword.
The quiver rattles at his side.
The spear and lance flash in his eyes.
He swallows he ground with fierceness and rage.
Neither stands he still at he sound of the trumpet.
When the trumpet sounds, he answers, “Ha ha!”
For he smells the distant battle,
the thunder of the captains,
and the shouting.
Have you given the horse strength?
Have you clothed his neck with thunder?

Dirty Dishes

Grie Z. Potts & D. Turgent Hanz

This lament for the unending cycle of a domestic chore is, appropriately
enough, written as a 3-part round that could be repeated endlessly.
The names of the real author and composer seem to have been washed
down the drain, but the lyrics, and the jazzy melody and rhythm suggest
it was written in the early 20th century – well before automatic dishwashers.
We’re spiffing up the round with the sounds of kitchen utensils to lend a
“flavor” of authenticity to the undertaking.
1. Oh, the dishes, the dirty dishes! Can’t I ever get thru with all the dishes! Oh, it’s
2. Wash ‘n dry, And it’s moan and cry, ev’ry single day the whole year
long. It’s dishes
3. Monday and Tuesday, Wednesday and Thursday, Friday, Saturday. And
Sunday . . .

Il est bel et bon (c.1534)

Pierre Passereau (b.<1495, flourished 1509-1547)

Though he was one of the most popular French chanson composers of
his day, many details of Passereau’s life are not known. He is known to
have been a tenor on the court chapel choir of the Count of Angoulème
(later King Francis I) and at Cambrai. Nearly all of his works that survive
are two dozen chansons, light-hearted works that often use nonsense
syllable, syllabic word settings that accentuate the often ribald or satirical
texts, and catchy rhythms.
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Il est bel et bon is his best known work. In it, a woman gossips with her
neighbor about her husband who treats her with respect and dutifully
does the housekeeping and feeds the chickens (which are plainly heard)
while she takes her pleasure – in other words, she is cuckolding him!
Il est bel et bon, commère, mon mari
“He is handsome and good, 		
						girlfriend, my husband is.”
Il était deux femmes toutes d’un pays.
There were two women from
						the neighborhood
Disant l’une à l’autre avez bon mari?
saying to each other, “Do you
						have a good husband?”
Il ne me courrouce, ne me bat aussi,
“He doesn’t scold me, nor 		
						does he beat me.
Il fait le ménage, Il donne aux poulailles, He does the chores, He feeds
						the chickens.
Et je prends mes plaisir.			
And I take my pleasure.
Commère, c’est pour rire,			
Girlfriend, it’s laughable
Quand les poulailles crient:			
when the chickens cackle.
Co, co, co co dae, 				
Co, co, co co dae,
petite coquette, qu’est-ce ci?
the little flirt, what’s this
						about?

O la, O che bon eccho! (1581)

Orlando di Lassus (c.1532-1594)

Orlando di Lassus is among the most famous composers of the late
Renaissance at the end of the 16th century and the major representative of the Franco-Flemish school. After working in the Italy in the court
of Cosimo de Medici and at the basilica of St. John Lateran in Rome, he
ultimately settled in Munich at the court of Albrecht V of Bavaria and his
son, Wilhelm V, where he remained for the rest of his life.
He composed over 2000 works in all the vocal genres of his age – but no
significant instrumental music. While much his catalog is sacred music,
he also wrote secular chansons, madrigals and songs, and is possibly the
only Renaissance composer to write prolifically in five languages.
In the madrigal O la, o che bon eccho, the use of a small group to echo
the choir provides not only an engaging dialogue between the singer
and his own reflected voice, but is an exploration of compositional technique to increase the size of the performance space. It’s a technique that
Renaissance composers used frequently in both choral and instrumental
music. The question we might ask is whether the composers “invented”
the technique as a tool in the development of polyphony or if they “discovered” it in the echo heard in the highly resonant churches in which
their music was sung.
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O la, O che bon eccho! continued

O la, o che bon eccho! 		
Hi there! What a nice echo!
Pigliamoci,				
Let’s have some fun!
Piacere!				
Pleased to meet you!
Ha, ha, ha, ha, ha!			
Ha, ha, ha, ha, ha!
Ridiamo tutti.				Everybody laugh!
O bon compagno,
O fine companion
Che voi tu?				
What do you hear?
Voria che tu cantassi			
I’d like to sing
Una canzona.				a song.
Perchè?				Why?
Perchè si?				
Why should I?
Perchè non?				Why not?
Perchè non voglio.			
Because I don’t want to.		
Perchè non voi?			
Why don’t you want to?
Perchè mi piace;			
Because it doesn’t please me.
Taci dico!				
Shut up, I say!
Taci tu!				
You shut up!
O gran poltron			
You big fool!
Signor si!				Yes, Sir!
Or su non più.				
Come now, no more.
Andiamo,				Let’s go.
Addio, bon eccho!
Goodbye, fine echo.
Rest’in pace				
Rest in peace. 			
Basta, basta!				Enough, enough!

Yo Le Canto Todo El Dia (1997)

David L. Brunner (b.1953)

David Brunner is Director of Choral Activities at the University of Central
Florida in Orlando and a popular clinician, educator and composer of sacred and secular choral music for all levels of singers.
Yo Le Canto Todo El Dia was written for the 30th Anniversary of the
Miami Choral Society. While it evokes the rhythms and energy of Venezuelan folk music, it is entirely original. The flowing, syncopated vocal lines,
contrasted with the challenging piano accompaniment and accented by
clapping, produce rhythmic patterns that engage the listener in a complexity of sound that represents the emotions of love expressed through
music.
Ya me voy de corazón		
Ya me voy con un tambor.		
Yo le canto todo el dia		
Con cariño y alegría			
Ya me voy con un tambor.		
Con cariño y emoción.		
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So I am moving with my heart,
So I am leaving with a drum,
I sing to you all day long
With affection and joy.
So I am leaving with a drum
With affection and emotion.

The Storm Is Passing Over (1905)

Charles Albert Tindley (1851-1933)

Reverend Tindley was an African-American Methodist minister and gospel
songwriter. Called “The Prince of Preachers”, he founded one of the largest African-American Methodist congregations on the east coast of the
United States which he grew from 130 to over 10,000 members. Self-educated, he became a minister by examination and served congregations
in New Jersey, Delaware, and Maryland, finally settling in Philadelphia.
A noted gospel songwriter, Tindley is considered one of the founding
fathers of American gospel music. His song “I’ll Overcome Someday” is
credited by some as the basis for the Civil Rights anthem “We Shall Overcome.”
The Storm is Passing Over was first published as a hymn in Tindley’s Soul
Echoes in 1905, but did not become popular until it was adapted as a
gospel piece by Donald Vails in 1985. Our arrangement was composed
by Barbara Baker in 1996. It is a joyful piece with the syncopated accents of gospel music, which can be enhanced by the sound of clapping
and rocking to the rhythm of the music.
Have courage my soul and let us journey on.
Though the night is dark and I am far from home.
Thanks be to God the morning light appears.
The storm is passing over.
The storm is passing over,
The storm is passing over, Hallelu.
Halleluia, Halleluia, Halleluia,
The storm is passing over.
The storm is passing over.
The storm is passing over. Hallelu.

Aftonen (1942)

Hugo Alfvén (1872-1960)

Hugo Alfvén is considered the father of Swedish choral music. Though
his best known work is the orchestral rhapsody Midsummervarka (Midsummer Vigil), his settings of Swedish folk songs are considered his most
enduring contribution to Swedish music. Alfvén was also a skilled painter
and considered a career as an artist. His visual awareness colored much
of structure and sound palette of his music. The composer has said that,
“nearly everything I have written is [program music]. I must see it in my
mind’s eye.”
Aftonen (Evening) is Alfvén’s most familiar choral work outside Sweden.
It is an evocative piece in which Alfvén’s biographer, Lennart Hedwal,
says that the composer turned to a text and song that would create “in
its saturated setting a sound of nostalgia, which appears like a dream
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Aftonen continued

about a past lost forever.” The text, by Swedish poet Herman Sätherberg,
is full of images with which Alfvén paints his sonic landscape of shepherds singing a lullaby with their horns, the echos resounding across the
valleys. There is text painting with the falling melodic lines depicting the
setting sun and the echos overlapping the melody. This is Alfvén at his
best, creating colors and stories in sound.
Skogen står tyst, himlen är klar. 		
The forest is still, the sky is 		
						clear.
Hör, huru tjusande vallhornet lullar.
Hear how the enchanting
					
shepherd’s horn sings a
						lullaby.
Kvällssolens bloss, sänker sig, 		
The evening sun’s blush
						silently sinks,
Sänker sig ner uti den lugna, klara våg.
Sinks down into the calm, 		
						clear waves.
Ibland dälder, gröna kullar, 			
Among the valleys and green
						hills,
eko kring nejden far...			
the echo resounds near and
						far…

The Dawning Dusk (2014)
US Première

					

Ken Steven (b.1993)

Composer, choral conductor, arranger and saxophonist Ken Stevens is a
native of Medan, Indonesia. In 2015, he received his Bachelor of Church
Music degree, with special recognition of excellence, from the Asian Institute for Liturgy and Music in Quezon City, Philippines, majoring in choral
composition and choral conducting. His compositions include sacred and
liturgical music, pop songs, choral settings of Indonesian folk songs and
works for instruments, many incorporating compositional techniques and
elements of traditional Indonesian music.
The Dawning Dusk, Fajar Dikala Senja in Indonesian, is written for a cappella divisi chorus and uses the voices of the choir to depict the changing
levels of activity throughout the passage of a day. The opening incorporates the sounds of night animals. The rhythms and melodic outlines are
suggestive of Indonesian traditional folk music and dance.
Composer’s note:
The text has no real meaning. It is just vowel modifications used to produce certain sounds to capture the situation wanted. The music evolves
from a dark calm night to a cheerful morning, a joyful day and rest in the
calm light of sunset - just like a circle and the pace of life.
While the piece has no sung text, the composer has prefaced it with this
introduction in Indonesian:
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The Dawning Dusk continued

Di malam yang tenang,
seberkas sinar perhalan dating menjelajah angkasa raya,
sambil membangunkan jiwa yang tertidur lelap.
Bernyanyi dan bergembira, menari di tengah cahaya surya
Yang perlahan kembali mininggalkan tahta agungnya.
It was a quiet night
when a glimpse of light slowly gazed upon the sky
and awakened the sleeping souls.
Joyfully singing and dancing in the ray of light
That will slowly descend again from its mighty throne.

Stars (2012)

Ēriks Ešenvalds (b.1977)

Latvian composer Ēriks Ešenvalds studied at the Latvian Baptist Theological Seminary and received his Master’s degree in composition from the
Latvian Academy of Music in 2004.
Among his long list of awards, he received the Latvian Great Music Prize
twice (2005, 2007), the International Rostrum of Composers award for
The Legend of the Walled-in Woman (2006), and was named the Philadelphia Inquirer’s “This Year’s New Composer Discovery” (2010). While
he has written for many different ensembles, including his multimedia
Nordic Symphony for symphony orchestra, a great part of his output is
for chorus.
Stars is a setting of a poem by American Pulitzer Prize-winning poet,
Sara Teasdale, in which she depicts the night sky. The composer captures
in sound the feelings evoked by the deep silence and timelessness experienced by the observer, with an accompaniment of tuned crystal water
glasses, played by the singers. The purity and resonance of the sound
embraces us with the essence of the soundscape that surrounds us in
everything we experience.
Alone in the night 			
On a dark hill				
With pines around me 		
Spicy and still,			

Up the dome of heaven
Like a great hill
[I watch them marching
Stately and still]

And a heaven full of stars 		
Over my head				
White and topaz 			
And misty red;			

And I know that I
Am honored to be
Witness
Of so much majesty.

Myriads with beating
Hearts of fire
The aeons
Cannot vex or tire;
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Eileen Chang

Eileen Chang is the founder and Artistic
Director of the New Choir. She did her
undergraduate studies in Voice Performance at CSU Long Beach and her
graduate studies in Choral Conducting at
the Westminster Choir College in Princeton, New Jersey. Ms. Chang studied with
Dr. Joseph Flummerfelt and performed
as a member of the Westminster Choir.
She has sung under the direction of Kurt
Mazur, Lorin Maazel, and Wolf Sawallisch
in various venues including the Kennedy
Center, Lincoln Center, Carnegie Hall, and
the Spoleto Festival USA. Ms. Chang’s
music is influenced by the tutelage of
Hoon Cha Chai, Joesph Flummerfelt, and
Christian Grube.

Ms. Chang is passionate about choral
music and all related activities. She has served as a lecturer at the Presbyterian Seminary of Korea and Hyupsung University, teaching Conducting Technique
and Choral Literature. She is also an associate conductor at Cantabella Children’s
Chorus and her honor choir won numerous awards at the 2009 and 2015 Golden
Gate International Children and Youth Choral Festival and the 2012 World Choir
Game in Cincinnati. Recently, Ms. Chang was invited to be a guest conductor at
CMEA Central California Middle School Honor Choir Festival in January 2016.

The New Choir

The New Choir, an audition chamber choir performing choral works from all
genres, was founded in August of 2000 by the Music Director and Conductor
Eileen Chang. The choir is composed of around twenty-five singers from the
greater San Francisco Bay Area, and has been conducting regularly scheduled
performances in the Bay Area since its founding.
Members of the New Choir have been brought together by their common love for
the making of beautiful music. The New Choir is dedicated to the study and performance of quality choral literature and sharing the joy and spiritual enhancement inherent in the making of music.
The New Choir has been recognized for their performances of thoughtfully prepared programs. The choir receives frequent requests for guest performances in
the San Francisco Bay area and, in March of 2006, was honored with an invitation
to perform at the American Choral Directors Association (ACDA) Western Division
Convention where the choir’s performance was received very warmly.
The New Choir is a 501(c)3 non-profit organization. Donations to the New Choir
are fully tax-deductible. The activities of the choir are funded through tax-deductible donations of individual donors, concert ticket sales, and grant from the
Arts Council Silicon Valley, in partnership with the county of Santa Clara and the
California Arts Council.

In the past, Ms. Chang has served as the choir conductor for the Sanctuary choir
at the Westminster Presbyterian Church in San Jose and Daesung Korean Presbyterian Church in Sunnyvale.

Alishan Merjanian

Alishan Merjanian has been singing
with and accompanying the New Choir
since 2006. He has a Bachelor of Music
degree in Music Performance (emphasis
Classical Piano) from San Jose State
University. He is a certified Suzuki
teacher by the Suzuki Association of the
Americas and he loves his work as a
violin/viola/piano teacher for nearly 40
students. Visit him at
www.alishansuzuki.com!

The Singers

Sopranos: Yunjeong Han, Sophia Jung, Jumi Lee Kim, Amelia Kirk, Minjeong
Kwon, Yoonhee Kwon*, Yoon Yeon Lee
Altos: Jasmin Jiyeon Kim, Helen Koo, Jungsun Lee, Myung-Hee Lee, Sylvia Lee,
Young Pak*, Katie Trimble, Jane Wright
Tenors: Paul Ingraham*, Taehyung Jung, Alishan Merjanian, John Wright
Basses: Jamison Bloechl, Terry Chang, Alan Chen, William Colvert*, Norman
Espinoza, Kyeong Tae Lee, Eric Min, David Song
*section leaders
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The Board

Song-Jae Lee, President
Terry Chang				
Sungsoo Kim				
James K. Lee				
Kyeong Tae Lee				
Eileen Chang (ex-officio)

The Staff

Eileen Chang, Artistic Director
Paul Ingraham, Project Manager
Sophia Jung, Administrator
Helen Koo, Librarian
Jungsun Lee, Treasurer

The Sponsors

Anonymous, Applied Materials Inc., APW, Chong Moon Lee, Sylvia Lee, Young Pak,
Jeongsun Sul, William C & Joy Fujimoto, Songjae Lee, Haeran Kim Kadiu (Bell
Music Studio), Stepan & Christin Merjanian, Ilbok & Won Lim Lee
From Korea:
Nakum Baik, Eunja Moon, Jungsun Lee, Sungsoo Kim, Nam Seoul Pyong-Chon
Church, Gwangju Civic Chorale, Busan Harmony, Bumin Church, Euihoon Lee &
Minsun Kim, Mark Lee, James Lee, Myunghee Lee, Soonjin Kim, Nakhee Baik, Hyoosook Chung, Hooncha Choi & Youngran Chang, Hyeok Chang, Heeyoung Kim,
World Vision Children’s Choir, Mapo-Gu Chorus

Upcoming Concerts

2016 Christmas Concerts
December 17, 2016 (Sat.) 8:00PM
December 18, 2016 (Sun.) 7:00PM
All Saints Episcopal Church
555 Waverley St., Palo Alto
2017 June Concerts
June 3, 2017 (Sat.) 8:00PM
June 4, 2017 (Sun.) 7:00PM
All Saints Episcopal Church
555 Waverly St., Palo Alto

Interested in Auditioning
for the New Choir?
We are looking for talented singers
for our 2016-2017 Season!

Audition Information
Dates
August 16, 23 (Tuesdays) at 7:00PM
August 28 (Sunday) at 3:00PM
Location
Daesung Presbyterian Church
425 Tasman Drive, Sunnyvale
Please contact us at
newchoir.info@gmail.com.
More information is available on our website, http://www.newchoir.org.

Special Thanks To...

Daesung Korean Presbyterian Church: Rehearsal Facility
Dr. Charlene Archibeque: Retreat Clinician
Paul Ingraham: Program Notes
Terry Chang: Graphic Design
Sophia Jung: Program
Vian Kim: Reception
Jeong Rim Ha: Ticketing

15

16

